On the face of it, the sense of discomfort, even outrage stirred by Steven Spielberg's Munich (2005) is quite bewildering. Indeed, Spielberg was often censured for "infantilizing the audience, reconstituting the spectator as child, then overwhelming him and her with sound and spectacle, obliterating irony, aesthetic self-consciousness, and critical reflection." 1) The terms in which Munich was censured, however, diverge from this familiar rebuke and suggest that much more is at stake than the artistic merit of the film. More than any other of 
they saw as "a shocking reluctance to distinguish murderers from their murdered victims or perhaps not a reluctance at all but rather a deliberate attempt to suggest that all were equally victims," as Gabriel 
